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OPENING

Progress is in process. We’re in transition and opening 
the doors of possibility. In the months leading up to this 
point, periods of reflection have shone a light on what 
was in anticipation of what follows.

Off–White™ “defined the grey area between black and 
white”. It was the space where Virgil explored nuances 
and challenged notions of luxury through style and 
dress. In a way, it was a laboratory where a concoction of 
ideas could collide and spark conversations and thought. 
A curious and youthful spirit fuelled it from inception. 
Though a formally trained engineer and architect, Virgil 
willed his way into the fashion establishment and made 
room for his peers and collaborators. The door was 
always left open for anyone eager to follow the path he 
had paved while the worlds he built fascinated, educated 
and inspired a generation to dream. Off–White™ 
belonged to the culture as much as it was Virgil’s 
own, and over the decade since its founding, it has  
defined an era.

Now, in our hands, we are entrusted with a 
legacy that we must handle with care. And 
in the year since his passing, one question 

prevailed: where do we go from here?
There are multiple doors with multiple possibilities. 

Under Ibrahim Kamara, our new Image and Art Director, 
we are eager to explore them all whilst continuing to 
create and challenge in the vein of Virgil. We will use 
our imagination to dream up new worlds to experience. 
Right now, there is a regenerative spirit as we approach 
the cusp of something new. In the unknown, there is the 
freedom to imagine. Possibilities are boundless. This 
collection is a celebration of that alongside our freedom 
to dream, create, and choose. As it happens, tomorrow 
will mark Virgil’s 42nd birthday; this is a real celebration 
of our founder and all of his life’s work.

Coincidentally, this mood has fallen upon us as anti-
abortion laws are being reinstated in real-time across 
America. In recognition of this, we’ve worked alongside 
Jenny Holzer, once again, on our staff shirts, a subtle 
redesign of her famous ’86 artwork ‘Abuse of Power 
Comes as No Surprise’ to a collaborative reframing 
‘Abuse of Flower Comes as No Surprise’ in 2017. First 
coming together in 2016, amidst the wake of the migrant 
and refugee crisis, and as Black Lives Matter went global, 
Virgil utilised Jenny’s Truisms to address the negligence 
of governments and the dismissal of human rights. 
Today, we seek her voice as the overturning of Roe V. 
Wade signals yet another setback, with all proceeds of the 
t-shirt sale donated to Planned Parenthood. 
Even when dreaming up new worlds, we 
must speak about the harsh realities of our 
present everyday lives. 

Moving forward, our vision will remain 
uninhibited and regenerative. Our ideas will evade the 
binary in favour of the dynamic. This is a new beginning 
grounded in the ways of our modern master. 

To start, this is not the end, and today we celebrate 
new work in process.  
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Jenny Holzer, Artist 
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Planned Parenthood believes 
in the fundamental right of  
all people to make decisions 
about their own body — 
regardless of gender, income, 
marital  status, race, ethnicity, 
sexual orientation, age, 
national origin, or residence. 

We believe in sexual and 
reproductive health and rights 
and every individual’s right 
to privacy. The ability to 
determine the course of your life 
and future is a human right.

Planned Parenthood   2013
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"CELEBRATION"
This is a celebration of life and new beginnings. We’re 
coming together and proposing a new idea of what 
luxury is and what it has the potential to be. We have 
approached the clothes and the entire performance from 
a new perspective. 

"BLOOMING"
We have found strength in delicacy. There is a sense 
of nurturing and nourishing the mind and its senses. 
Floral has become a common thread throughout this 
collection, appearing across a variety of our group of core 
fabrications, including lace, double bonded calfskin and 
silk virgin wool. A pivotal moment for us is our second-
skin bases crafted from silk organza and adorned with 
three-dimensional petals. Flowers appear to creep up 
the body towards the ear as if our minds are in bloom. 

"IMPOSSIBLE BLUE"
We are drawn to an “Impossible Blue” due 
to its characteristic warmness as opposed 
to the typical coldness of blue. It is a 

soothing colour that defines the collection, 
so its presence is seen throughout. It’s a shade Virgil was 
frequently drawn to, appearing on everything from Bella 
Hadid’s opening look for FW21 to his essential volume 
“Figures of Speech”. This is a colour of significance for 
our world and the community inhabiting it. Colours 
throughout have a restricted palette that acts as a grand 
leveller. 

"COMMUNITY"
Our men’s and women’s looks are in conversation; they’re 
in correspondence. We’ve run with the idea that our men 
look like they’d catch the eye of our girls from across 
the room or vice versa. There is a collective spirit in 
this new world of young radicals. Like punks, they are 
architects in that they shape the world in their image and 
march to the beat of their drum. This is a community of 
independent thinkers but collective doers exploring and 
responding to the environment around them. 

"BALANCE"
There is a balance between contrasts such as exposed 
and protective styles as well as our hard and softer 
styles. Bodycon knit dresses mix technical yarns with 
soft cashmere. Heavy Japanese denim and leather are 
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combined with silk organza, chiffon and lace. Necklines 
stretch over the mouth across looks, providing a sense 
of uniformity that extends to our closing bridal look 
with its full lace half-face covering. We have a knitted 
covering with zipping detailing, a balaclava with the face 
revealed, and a heavy leather masking is contrasting 
softer organza and tailored lace. There is artisan 
stitching, cording applique and hand-cut layered silks. 
Generously cut workwear is developed in silk organza, 
whilst classic denim staples are designed in Silk Virgin 
wool.

"A WORK IN PROGRESS"
As we are in transition, some pieces are left deconstructed 
and exposed. Our tailoring is especially unfinished and 
features exposed lining and basting stitching. We’re 
undoing tailoring to find the body underneath as we 
uncover the structure and craftsmanship. We are visibly 
under construction as looks seemed to have been 
“paused” mid-fitting. 

"SEAMLESS"
In our future, movement is a necessity. Seamless knitting 
was a great technique to achieve these sci-fi shapes that 
stretch over the body. We slashed and gashed styles 
at the hem so that they rolled up. We cut other styles 
and pulled them over the body so they could 
take their own shape on the wearer’s body. 
Following this concept of the human body 
and its rounded shapes, the circle has 
become a central theme in the collection, 
alongside stitching that mimics muscle shapes. Circular 
voids reveal contrasting materials all over the body, 
such as lace, which shapes and transforms the body. 
We’ve mixed cashmere yarns with polyester to create 
something chic and flexible. There is a slim proposition 
for knitwear with long-column dresses.

"METEOR"
We have been playing with the proportions and scaling 
up and sizing down one of Virgil’s iconic house codes. 
Our holes appear throughout with cutouts around the 
stomach, revealing new materials such as lace. There is a 
sense of concealing and revealing, especially surrounding 
the more intimate and vulnerable body parts. 
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How did Ibrahim first describe this new emerging 
mood that he wanted to capture?

NICOLAS: He described it as a celebration of Virgil, 
firstly. We were also introducing everyone to the new  
direction of Off-White™, which is now under his direc-
tion. His vision is very African and graphic, he loves  
colour, and for this collection he wanted to put forward  
a blue.

FATY: For me, it was the same because the chore-
ography is very close to the music. He told us that we 
were celebrating, so naturally, we incorporated African 
instruments. We mixed forest music from West Afri-
ca and Central Africa with the movement from Nicolas 
and the idea from Ib. It was very important for us to 
use traditional instruments and drums because they are 
like a beating heart, have a pulse and are very spiritual. 
The way we produce the music in Tshegue is by push-

ing things really far and remixing these sounds. It’s 
precisely the way we worked with this show. We 
tried to connect the old instruments with this 
new vision from our African roots—a new free-

dom and expression. The entire process was so 
collaborative and unified.

NICOLAS: We worked hand in hand; I feel he 
trusts us. He chose to work with us and knows why 
because he likes how we think and our art. We always 
highlight the continent through our art because that is 
where our strength comes from. So, we always go to Af-
rican references to move forward, and I feel like that is 
what we have in common. Working with Tshegue was 
like a blessing because I loved their music. It’s so easy 
to dance to and be creative. It gives everything a sense 
of power; it goes straight to my heart. I’m touched, and 

I’m very inspired. 

There is some continuity here, what with Virgil 
being the child of Ghanaian immigrants. 

NICOLAS: Yes! We want to stay connected to our 
roots. I am West African; I am from Senegal and Cape 
Verde. I try to go there often and link my work and what 
I do back to Africa. 

FATY SY SAVANET of TSHEGUE, Musician 
NICOLAS HUCHARD, Movement Director

The movement is also significantly influenced by 
this. I think that we have always had a particular 
rhythm throughout all of our collections and col-
laborations. 

NICOLAS: That’s why I think it’s important for the 
show to have movement besides the models walking. I’m 
sure on the day of the show or the rehearsals, some of 
the models will want to dance and move because there is 
a connection between all of the art around it. 

The music naturally also is informed by this spirit.

FATY: Yeah, the mix we did is punk. When you 
think about Off-White™, you think about all the genres: 
Hip-Hop, African sounds, Punk, Rock, it’s a mix of many 
things, but they all have a rhythm. For example, we used 
the Balafon in the mix, a very traditional instrument. You 
can’t just play it; you need to have an initiation in Africa 
from when you are a child. It’s passed down through 
generations because it is very important. We’re going 
to play with an old balafonist. The story around this 
instrument is so crazy. It’s also very interesting to work 
with balafonist because they are very traditional. I am 
young, and my music is punk; it’s from Africa, but it is a 
mix of all my cultures and backgrounds. When we used to 
talk with the balafonist, he would say they need 
to be clever and not destroy the instrument 
but keep this and put the newness on it. 
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There is a lot of tradition and newness coming to-
gether. The collection features many juxtapositions 
we are trying to blend and make meet. 

NICOLAS: They always move in sync and with a 
lot of spirit. It’s like they are praying and celebrating; 
it is somewhere in between. We pray for the future, to 
thank Virgil for his work, for the work that Ib is going 
to do, and for the present. The way they move is quite 
energetic and trance-like. We often have an image of a 
trance that is scary, but I wanted to use this same energy 
and make it more structural and graphic. It’s a graphic 
trance.
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And this is in response to Faty and Dakou’s sounds 
created under Tshegue. Faty, how did you create 
the music? 

FATY: If you want to go very far, you need to be 
free and have trust. This is exactly the way we built the 
music. It is also like a trance. The most important thing 
was playing the drums and finding that rhythm mixed 
in with the guitar. We did this with Dakou, who is my 
partner. He is a fantastic drummer that produced and 
recorded the song with me. Dakou is a Cuban; then, I am 
from Congo. We built this with his and my background, 
which is why it is fascinating. We mix it all. He responds 
and questions. 

NICOLAS: At some point, Congolese music was 
influenced by Cuba, right? Congolese music inspired 
Caribbeans and America, then it returned to Africa, cre-
ating something different: the Congolese Rumba. For 
me, the Congolese language is Africa’s most magical 
language for music, and it sounds so good. Congolese 
music is some of the best in the world. 

FATY: The first reference we used to have was the 
Kikongo – a spiritual and magical language from the 
forest. It’s the oldest language in Africa. It’s exactly  
the music we chose to try and have this ener-
gy. This is exactly how we built this because 
it is a compelling moment. We’re celebrat-
ing Virgil’s work, his life. We didn’t create 
this music as if it was for a fashion show. I 
did this exactly how I always do when I go to the studio. 
It is pure magic. 

Where do we go from here?

NICOLAS: Since we have been working together, I 
can’t help but think that this should be a show in its own 
right. It should be in the theatre with a huge production, 
and this should be a surreal African show. I feel like the 
world needs it. 

FATY: It’s great having narratives and perspectives 
from different generations and seeing different African 
people living in other parts of the world. Growing up in 
Africa and seeing all the people in Europe, you dream, 
but you can’t have that connection altogether. We need 
this; maybe it will come through fashion because we 
have all come together. 

NICOLAS: African people are everywhere; we need 
to connect more. We are very powerful together, as we 
can now all see, so we should stay connected.
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Collaboration has always been key for us, and it’s 
been a pleasure watching all of this unfold.

STEPHEN ISAAC WILSON,
Film Director
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[Myself and Ib] have been friends for five or six years. 
We both respect each other so much, but at the core of 
our relationship is a friendship which transcends work. 
So actually, when we work together, it’s kind of sacred 
because we don’t do it all the time. We worked together 
on a film for Vogue Italia and have had ideas about doing 
stuff since, but it’s all been very organic. It hasn’t been 
forced in any way. I think it’s amazing to collaborate with 
your friends; it’s just an amalgamation of references and 
imagination. There is no ceiling in what it could be. 

Interestingly, as individuals and collaborators, 
you both create these almost surreal extensions 
of your reality, which shows up in this film. What 
was the concept behind it?

The film is about this transitional period and 
moving into new spaces – I think that’s what the 
doors illustrate. The people in clouds present this 

idea of endless possibility, which we were looking 
into. We wanted to have this space which was gravity 
free. Concepts of levitating are illustrated through 
the trampoline; it’s joyous because we wanted to make 
something that felt fun and lighthearted. This self-
expression, through Ib, transpires within the people he 
chooses to collaborate with in terms of sound, visual and 
art direction etc. It’s a black imagination, and I think 
that’s very Virgil’s world as well.

It feels very in tune with Virgil; he was imaginative 
and limitless with his ideas. There is a constant 
rhythm to it, which we have felt throughout this 
new chapter. 

I think rhythm is a good word to pin to this because it’s 
the rhythm and pace of life. It’s about kindness; it’s black 
joy. It’s a celebration of life. It’s a celebration of past lives 
and future ones, you know? It’s a new dawn as well.

The empty doorways concisely allude to all 
the possibilities and this idea of a certain 
comfort in the unknown. It has all been so 
sudden, and yet we’ve had to push forward, 
even when we did not know what 
lay ahead for us.
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I think there is comfort in the unknown. There is a point 
where the unknown is more exciting; it leaves you more 
curious. I think these are things that are good for us. The 
idea that we have our lives, our careers, or any aspect of 
our lives mapped out is, in some way, an infringement on 
our freedom. And when you’re kind of, like, ‘well actually, 
I don’t know what’s going to happen next,’ there is a lot 
of comfort in that. The idea of security is almost a myth. 
So, it’s better to accept unknown things and celebrate it 
even, especially now. That’s kind of how all of us operate. 
When I think of someone like Virgil, I think of how he 
built a brand within ten years; you know, that wasn’t 
supposed to happen, that wasn’t on the cards for him. 
[Had] he felt he was only supposed to follow what he 
was told the world had mapped out for him, It wouldn’t 
have to lead him to where he went. You need curiosity 
and imagination, which means you need to lean into the 
unknown, and I think that’s what’s exciting.
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This film was a response to the music because that was 
made first. It was always about celebration; it was always 
about an awakening almost. A new chapter is a nice way 
to think of it. It’s like a rite of passage; opening the door 
and going somewhere new. Where is the door taking 
us? We don’t know. I like things to feel quite ethereal 
and dreamlike, so when Ibrahim and I work together, 
there are so many of these types of references; it’s always 
theatrical. Because he also always wants to go there. You 
are now in that space to create, and that’s quite exciting 
as a director. What can happen if we do this? And this? 
There’s less filtering, or the filtering process is different, 
which is fun. It’s not filtered to be cool.

It is, and we have been leaning into this. Even 
with Virgil gone, his presence remains and will 
continue in this new chapter and world that Ib is 
building as it rests on the foundation Virgil laid 
out. How did Ib first describe this new world in 
initial conversations?

It had always felt hopeful and joyful from the  
beginning. It’s very forward-facing.

I think the sentiment was always there. This is how 
we mark this moment which is this new chapter, this 

new bridging of two creatives who respected each 
other so much. Where do we go now? A new 
dawn and limitless possibilities. I think that’s 
what the sky represents most of the time. Just 

allowing ourselves not to be restricted in terms 
of what our lives can look like. Remembering that’s the 
kind of person Virgil was as well. He was like, ‘I can do 
anything, and it wasn’t like people who feel they can’t 
do things because they are too old, don’t have the right 
skills, aren’t the right colour or gender or sexuality. His 
energy was, I’m just going to dream it, and then it can 
happen. He wasn’t a ‘qualified’ designer, he didn’t go to 
a fashion school, but he was able to make a brand that 
loads of people around the world loved. I think that’s 
the most important thing here. It’s like, no, how dare 
let people tell us what we can and can’t be. And I believe 
that literally changed the complete landscape. 

It’s era-defining.

Because first, they laugh at you, then they respect you. 
In hindsight, and not even with hindsight, because many 
people knew he was incredibly creative at the time. And 
that means more to me than other things. He was a 
creative person who gave people opportunities as well. 
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It’s worthy of celebration.

Exactly, this is a celebration of black Imagination and 
creativity, and I think that will be his legacy. He allowed 
people to imagine. I think it’s inspirational, to be honest. 
He stepped into spaces that wouldn’t let people like 
himself in before. To get to the top of that within such 
a short amount of time is noteworthy. He made people 
feel like they could do anything. Imagination is free; 
dreaming doesn’t have to equate to capital. You realise 
your imagination can be harnessed from within and 
impact your own and the lives of people around you. 

It’s what has kept us all going. There is so-
mething quite utopic about this, and I suppose 
it could border on Afro-Futurism, subtly. 

The thing about Ib’s work, I think, is there are so many 
ways to define it. At the same time, it lacks definition. 
It’s Afrofuturism, but I’d be surprised if he called it that. 
It’s so that, in a way. It is that, but I think Afrofuturism 
is commercialised a lot, though some amazing people 
have contributed to it. His version is giving ‘Ib futurism’; 
it’s just Ib. And this is what’s impressive about him;  
his imagination.

It’s exciting and leaves me with the one que-
stion that’s followed us along this journey 
– where do we go from here?

I think Ib is continuing the legacy of a very 
young brand. There is a new language and a new 
chapter for him, so the people he’s collaborating with 
are helping him relay that vision, and that is the process  
we’re in now.
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It feels as if there hasn’t been much time for us 
to digest all that has gone on since Virgil has 
passed. We’ve all had to continue with the same  
rigour he would have. 

CLOSING w/ IBRAHIM KAMARA

I’ve had to get on with it, yes, of course. You have to be 
on the go with a brand like Off-White™ because there 
are so many moving parts—it’s ever-evolving, and I am 
very fortunate to be a part of it. Virgil left us such a great 
brand that can reinvent itself, grow and stand the test 
of time. It’s an example of what a brand can be. He left 
a model that I think is intriguing to a generation that 
knows what they want. They’re a very self-expressive 
generation, and they also hold you accountable. It 
supports equality, diversity and inclusivity but creativity 
and disruption in its own way. Before, I had a lot of 
respect for his work and everything he did. Now, I have 
even greater respect for what he took on and what he 
could do. Only a mind like his could lead Off-White™ to 

where it would go so quickly. He was so innovative 
and always thinking ahead. So, I had to be fast-
paced and see how huge this machine had 
become. It was a total 360°. I believe he has built 

it beautifully.  

The collection is quite reflective of this, right? 
It’s a celebration of it all. 

It’s hopeful. This collection is just Off-White™ 
expressing itself; it needs craftsmanship and artistry, 
and we’re experimenting and trying new things. Virgil 
has made Off-White™ a space for complete expression 
and disruption, and I am following in his footsteps with 
purpose and intention. In a way, this show is a celebration 
of him, the house he has left behind and the house it will 
be—what the house can do and the talent in it. 

Was this always the idea from the start, or did this come 
to you suddenly? 

The more I went into the collection, the more I realised 
it was a celebration. Virgil had already started working 
on this collection, so we moved parts and changed a 
few things here and there with his intentions in mind.  
It had to ultimately come back to celebrating him and 
his actions. 

You and Virgil both share this youthful energy.  
I think we lose almost this sense of naivety as we 
grow older. You both managed to maintain this  
curiosity and wonder. 

Reality kicks in too much. Sometimes, when we grow 
up, I think it can limit us in some respect. In a way, 
you are right; sometimes, I feel like I am reliving my 
childhood in the streets of Freetown, where I come from. 
It is literally a free town where you can be completely 
free in a way, and there is a way that you can express 
yourself. As a child, I used to use my imagination often 
and sometimes... I won’t say I act like a child, but I have 
childlike moments where I don’t see impossibilities. It 
informed my brain’s thinking because I had to train it 
not to see anything as impossible. Even though I come 
from such a poor environment, I had to imagine that 
moment was not what it was – it was fab for me. 

Can you remember much from then? 

I think I can remember my memories from when I was 
four. My earliest memory was going to the mosque early 
in the morning, around 5 am. I remember my community 
had a big fire problem because many houses were on fire 
consistently. I remember seeing that a lot, but I had a 
great childhood in Africa, and I remember 
being very happy, so I keep returning. 

Nicolas and Faty said the same thing. 

It’s an addiction. I have to go back home, get a dose of 
it and come back because it is the land I am from. It 
stimulates me so much. And I am thrilled that I grew 
up on the continent because, with nothing, I can use my 
imagination to dream big. 

I suppose that’s how you dream up the narratives 
that seem to define your work. There is always  
a story. 

There’s a narrative; there is a story. I like to tell stories, 
and I think Off White™ should be able to tell stories 
and inspire people. It isn’t just about buying the clothes, 
anyone can sell you the bag of the month, but you need 
to come back to Off-White™ because you are so aligned 
with what we do. Mentally, physically, and culturally 
invested because it’s a brand that you think nourishes 
you and brings the best out of you, and that’s what Virgil 
left behind. It’s a global brand for a generation. 

Virgil is also a child of Ghanaian immigrants. 

It’s funny; we are both West African and share similar 
cultural references. I saw American culture, but I am 
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often more interested in my own culture, where my 
people come from and our kinds of music because I 
think that is so cool. I guess I like slightly off-cut things 
because the western media sometimes overpopulates the 
culture. I can only reference myself because that is my 
own story. It’s what I have to tell you. I cannot tell you 
your story because I haven’t lived your life and cannot 
walk in your shoes.

And technically, you and Virgil were not formally  
trained designers, but you have been practising for 
this unintentionally since your graduate showcase 
up to your exhibition, Soft Criminal. You were always  
customising and making new garments. 

For ‘2026’, my graduate art school project, I customised 
most things by hand. I also designed a collection for 
Soft Criminal at Red Hook Labs, but what is a designer? 
Do you have to go to school in Europe to be a designer? 
Is that the only standard? Who is to say that is the 
standard? What is the standard? Who has the right 
and does not have the right to make clothes? Everyone 
has the right to make clothes if they want to. Suppose 
they have a vision and a path. I’m a big champion of 
pure talent, and Off-White™ should be based on its 
craftsmanship and ability to stand toe to toe with any 

house. I come from a place where people get their 
clothes made; you go and get measured and fitted. 
I saw that my whole life. I dreamed of clothes 
when I was very young and when I came to 

Europe and was working in a restaurant; I made 
clothes in my head. I have recently made furniture, but 
I don’t call myself a furniture designer. I just believe 
in the ability to do whatever makes you feel good, and 
if you can share that energy and creativity with other 
people, then great. But I also feel like if you’re going to 
do it, you need to be good at it. You have to learn your 
craft and I am fortunate to have worked with people who  
I have learnt a lot from.People I saw at the height of 
their talent.

So, where do we go from here? 

I don’t think I have the answer, but I can tell you that 
Virgil’s Off White™ is forward-thinking, innovative and 
community centred. It is balanced and in touch with 
culture. Very progressive. So, with that being said, it can 
only go further, and I do not see it regressing from its 
root; it can only progress. 
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